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C4 Pn Meeting in a city that is fascinating in its beauty, 


cultural life and adventurous past, with the tempta- 
tion of exotic food, beatnik poetry and song, it was 
amazing that our members could give mind to the con- 
vention activities and take part in the working ses- 
sions. True, time out was allowed to wander away to 
waterfront cafes for Irish coffee, to the Muir woods 
for giant trees and to the cable cars for _ sharp 
curves. Nevertheless the meetings were well attend- 
ed. Evenings of informal talks in the Division 
suite reached pictorial open ends. 


The highly successful and stimulating program was 
the result of the indefatigable efforts of the con- 
vention co-ordinators for the Division, Forrest Al- 
ter and Irene Simpson. Because of an injury that 
prevented her from taking the trip west, Franziska 
Gay Schacht, Division chairman, was unable to at- 
tend the convention. Serving in a dual capacity, 
vice-chairman Forrest Alter carried through the 
program and also presided at the meetings as act- 
ing-chairman of the Picture Division. 


SUNDAY, MAY 28th 

Western hospitality delighted those who arrived 
early. Irene Simpson held a Sunday get-together at 
her home 18 miles south of San Francisco, served 
lunch in her west coast garden and drove Division 
members there and: back. 


MONDAY, MAY 29th 

The first meeting was a luncheon which served as an 
informal introduction to picture collections in the 
Bay Area. Forrest Alter presided. Guest speakers 
represented the collections: Mr. James Abajian, Li- 
brarian, California Historical Society; Charles E. 
Fulkerson, Director of Press Relations and Communi- 
cations, Title Insurance & Trust Company, Los Ange- 
les; Mrs. Helen S. Giffen, Librarian, Society of 
California Pioneers; Irene Simpson, Curator, Wells 
Fargo History Room; Dr. John Barr Tompkins, Head, 
Public Services, Bancroft Library, Berkeley. Each 
of the curators described his collection (reported 
on page 25 ff. in this issue). 


Minna H. Breuer, Romana Javitz, Mary C. Magrish 


Address communications to Mrs. Breuer at 
143 Melrose Avenue, Albany 3, New York 
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PICTURE DIVISION CONVENTION PROGRAM REPORT (continued) 


The guest of honor was the distinguished photographer Dorothea Lange. 

Miss Lange is world famous for the fine calibre and clear-eyed sensitivity 
of the photographs she made for the Resettlement Administration during 
‘the Great Depression. Few reports on the social and economic background 
before the outbreak of World War II can tell the story without her photo- 
graphs. Her work was and continues to be of high integrity and purpose 
and as such is a stimulus to those who dedicate themselves to photo-~ 
documentation of life around them. 


Miss Lange started with a gentle chiding of the curators who had preceded 
her. She asked why they made so little or no effort to obtain sponsorship 
for the work of the living photographer. Why were photographs solicited 
as gifts? Why was there no mention of purchases of photographs by these 
institutions? Who was recording the current scene, the swift. changes of 
our own day? Who will foot the bill for the contemporary record or assure 
that it will be made? 


With moving intensity Dorothea Lange pleaded with those present to make 
themselves heard in Washington--perhaps to write to Mr. Murrow or to 
foundations or to try on local levels to find support for projects to docu- 
ment local changes in the life of the people. Except for the extensive 
support by Government during the Depression, there have been few instances 
of subsidized continuing programs for pictorial documentation of the 
contemporary American scene. 


She described her recent assignment to photograph the impact of change on 

a group of people living for generations in a quiet valley in California 
when, because of population increases elsewhere, their old life was up- 
rooted to make way for industrial progress. The picture and word record of 
this "Death of a Valley" was published in the November 1960 issue of Aperture. 
Opportunities for this type of documentation are almost nonexistent. 


Miss Lange eloquently described the unique role the photographer could play 
as the unbiased recorder of what is passing, the intimate detail of changes 
in the daily life of Americans. Finally, she appealed for enlightened 
sponsorship of photo-documentation which now is being done only within the’ 
editorial slant and narrow sensational viewpoint of the commercial pictorial 
press. 


BAY AREA PICTURE COLLECTIONS: 


Bancroft Library, University of California, Berkeley 
Dr. John Barr Tompkins, Head, Public Services 
Scope: Western North America 
Approximately 200,000 illustrations and portraits, 
34,000 indexed. 
Photographs, cartoons, drawings, paintings, etchings, 
engravings; daguerreotypes are a significant portion. 
Special collections: 
Alaska: about 4,000 glass negatives by five principal 
photographers 1898-1908 
Zelda McKay Collection of daguerreotypes: particularly 
important early record by local photographers; includes 
many pictures of personalities, mining, mining towns 
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BANCROFT LIBRARY (continued) 


and scenes of early California communities. (In the 
recent "The Daguerreotype in America" by Beaumont 
Newhall, some of the finest illustrations are from 
this collection. - Ed.) 
Roland & William Letts Oliver Collection on mining and on 
sailing vessels: includes views of San Francisco, other 
California cities and of the West in general. Among these 
are excellent contact prints from large wet plates by 
photographers such as C. E. Watkins and Weed, notably | 
Yosemite and American river scenes. 
Press photographs: 40,000 on San Francisco 1917-1934 
Negative film copies (2,300) of photographs by Eadweard Muy- 
bridge, stereo and single in nature and mainly of the 
Pacific coast. ; 
These collections are primarily for reference use. Files are not open 
to the public; the staff removes wanted pictures for the researcher to 
consult. Inquiries by mail are answered as staff and time are avail- 
able. Copies of most of the items may be ordered from the Library. 


California Historical Society 
2090 Jackson Street 
San Francisco 9, California 
Mr. James Abajian, Librarian 

Scope: Wide coverage; not limited in date; kept up-to-date and current. 
100,000 or more pictorial items: views and personalities. 
Arranged in topographical categories: name of street; non- 
street views; personalities. Each of the street files is sub- 
divided by block, then by decade. 

The collection is open to the public for reference. 


Society of California Pioneers 
456 McAllister Street 
San Francisco, California 
Mrs. Helen S. Giffen, Librarian 

Scope: California before 1870: concentration on Bay Area 
Glass negatives, prints and original paintings; many portraits. 
The original prints and paintings are catalogued. 

Special collections: 
1906 Earthquake and fire (several hundred) 
Sierra region 


A reference collection, copies may be ordered directly from the Society. 
These are charged for at cost. 


Title Insurance & Trust Company 
Los Angeles, California 
Mr. Charles E. Fulkerson, Director of Press Relations & 
Communications 
Scope: California 
15,000 negatives and prints 
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BAY AREA PICTURE COLLECTIONS (continued) 


Title Insurance & Trust Company 

Special collections: 
C. C. Pearce collection purchased in 1941; rich in agriculture, 
adobe and other types of California dwellings; views of the 
Mojave Desert, mining, missions, petroleum industry. 

There is no charge for the use of these photographs. The prints may be 

borrowed. A credit line is requested. The collection is used freely 

for TV, by authors, for display, and other community purposes. 

The service is part of the public relations program of the Company. 


Wells Fargo History Room 
American Trust Company, Market & Montgomery Streets 
San Francisco, California 
Miss Irene Simpson, Curator 
Scope: To serve as a company museum for the Bank. 
Approximately 8,000 pictures filed in loose-leaf folders 
Special collections: 
500 photographs and negatives of the objects in the museum 
2,500 pictures on local history 
1,300 on the counties of California 
700 portraits of Wells Fargo personnel and agencies 
1,100 on transportation, especially the Pony Express & railroads 
800 panoramas and bird's eye views 
100 related original drawings 
1,100 glass negatives 
The collections are freely available to the public for study at the 
museum. Occasionally material may be borrowed for copying elsewhere. 


* * * 


TUESDAY, MAY 30th, 8 P.M. 


"Motion Picture & Television Research" a joint meeting of the 
Picture and Museum Divisions. 


This panel discussion and film showing was a standing room only highlight 
of the convention program. The meeting evoked enthusiastic reaction from 
members of other Divisions who attended. Forrest Alter presided and in- 
troduced Romana Javitz to lead the discussion. Miss Javitz stated that the 
purpose of the discussion was to explore differences in techniques for the 
research requirements of theatrical productions as represented by the dis- 
tinguished panel. The participants were Miss Kate Drain Lawson, New York. 
and Hollywood free-lance designer and technical adviser to Bob Hope; Miss 
Frances C, Richardson, Head, Research Library Twentieth Century-Fox Film 
Corporation and Mr. Dan W. Jones, Director of Research, Project 20, NBC-TV. 
The panel was lively with give and take and much cross questioning. 


Miss Richardson described the preliminary research for the making of moving 
pictures. Miss Lawson brought out the difference between research for film 
making and for the production of stage plays and TV "live" performances. 
Dan Jones presented his method of basic picture research for TV films made 
up of stills and old film footage. 
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The panelists discovered many similarities in their work but of greatest 
interest to the audience were the differences. Miss Richardson demonstrated 
that the research for a typical Hollywood film draws upon the professional 
training and resources of a reference librarian. The librarian serves not 
only the artist but the author, director and script writer. She must be 
able to gather together a wide range of pertinent facts in terms of both 
words and pictures and find precise illustrations and detailed textual ref- 
erences. She must have finger-tip knowledge of the history of art and pic- 
torial history so that she can readily locate the facts that the production 
staff needs to reconstruct the appearance of past times and other places 
with reasonable accuracy. In addition to this factual background the di- 
rectors call on her for pictures of works of art contemporary with the set- 
ting of the film in order to absorb the mood of the period. 


In contrast, Miss Lawson as artist and researcher, not only finds the facts 
but sifts and selects them as a basis for her final designs. She clothes 
the performers and dresses the stage. With a broad knowledge of art history 
and art technics as well as a familiarity with sources, she finds the base 
of authenticity on which she can make adaptations or even a complete change 
to produce an artistic effect without loss of the essence of a period. Be- 
cause of the variety of plays she has designed, she maintains her own re- 
search picture files, although of course, she uses other sources. It was 
quite clear that no matter how free her designs appear in the final produc- 
tion, they are rooted firmly in the research she has done. The audience was 
delighted and amused as Miss Lawson told incidents of her work with the 
Theatre Guild, and as technical adviser to Bob Hope. 


Dan Jones spoke of his work as a TV research director. He starts with a 
subject idea which is not circumscribed until later by accompanying narra- 
tion and musical score. His job is to translate the script into visual 
terms for TV projection. Much reading and study of the subject precedes 
his picture search. Then he is ready to locate pictures not as the basis 
for design or source of information, but to serve as the actual image in 
the film. Of course these are later edited, distorted, panned in and out 
of, placed in perspective, cut to detail or enlarged, but essentially, the 
pictures he hunts for and selects are the very actors in the finished pro- 
duction. To be able to do this type of pictorial research, a scholarly . 
training in history is essential; in addition, the researcher must have a 
sensitive selective eye, be able to recognize the one potentially usable 
picture out of the thousands he ferrets out of archives across the country. 
A good degree of creativity is needed to visualize the end use as selection 
is being made. To maintain the validity of the final film, pictorial docu- 
ments must be found that are not only authentic but clear and usable prints. 


At the end of the discussion Dan Jones described the preliminary research 
work that went into the film which was to follow. This was NBC's Project 
Twenty production "The Real West," with narration by Gary Cooper. As the 
audience knew that Gary Cooper was dying of cancer when the film was made, 
the viewing of it had a special poignancy. 


After the film the panel members stayed on to answer an overwhelming number 
of questions from the audience. Members enjoyed studying at first-hand re- 
search manuals Miss Richardson had brought to show typical data preparations 
for a film production. Mr. Jones had brought many of the original photographs 


that were used in the film. The questioning stopped only when the lights were 
put out. 
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TUESDAY, MAY 30th, 8 P.M. (continued) 

Sideline: Apropos some question about classification during the discussion, 
Miss Javitz told of her experience at the picture collection of The New York 
Public Library. For a long time one of the main subject headings in the pic- 
ture files had been "Chastity belts." The public constantly filched the pic- 
tures from this file. To offset this, the word "belts" was removed and the 
heading changed to "Chastity." Pictures of the belts were no longer stolen 
because no one bothered to look into "Chastity." Afterwards, a San Francisco 
newspaper columnist telephoned the hotel. He said that he had been told that 
the librarians had brought chastity belts to the convention. He wanted to 
verify the rumor that the belts had been stolen. 


TUESDAY, MAY 30th, later that night: 

Still interested, a group of members continued the discussion at a bull ses- 
sion in the Division suite where they were the guests of Ruth Beach and Polly 
Magrish. Kate Lawson, with scintillating wit, brought the magic of the theatre 
with her, particularly as she admitted being an actress as well as an artist. 
Dan Jones told of many new changes in the future of Project Twenty that might 
curtail the amount of time and care in research work carried out for each pro- 
gram. Several of those listening expressed concern about the continuance of 
truly documentary films. As a consensus of the members who were there, it was 
decided to send a message to NBC to express appreciation for the privilege of 
viewing "The Real West," and to congratulate NBC for the high standard of re- 
search for this film. The following telegram was sent - June 1, 1961: 


Robert W. Sarnoff, Chairman of the Board 
National Broadcasting Corporation 
31 Rockefeller Plaza, New York 


Members of the Museum and Picture Divisions of the Special Library Association 
convening at San Francisco have just been shown Project 20's "The Real West," 
courtesy Donald B. Hyatt. Research aspects were explained and demonstrated by 
Research Director Dan W. Jones. We congratulate you and Project 20 staff on 
this distinguished contribution to the nation's cultural life. This type of 
enlightening entertainment shows the world that we have a tradition and a rich 
heritage and that we can and do carry out scholarly search for authenticity in 
public communications and combine art with factual integrity. We are proud of 
the unique democratic tradition of libraries and museums open to the public 
which made available pictorial resources from which the images in the film 
were selected. As librarians, curators, archivists, throughout the United States 
and Canada, we consider this type of production is of wide importance in in- 
creasing world awareness of the American heritage. 


Forrest Alter, Chairman, Alice P. Hook, Librarian, 

SLA Picture Division and Historical & Philosophical 

Head, Art, Music & Drama, Society of Ohio, Cincinnati 

Flint Public Library, Flint, Michigan 

William B. Walker, Chairman, Irene Simpson, Curator, 

SLA Museum Division and Wells-Fargo Bank History Room, 
Librarian, Brooklyn Museum, New York American Trust Company, San Francisco 


Mary K. Dempsey, Librarian, 
Historical Society 
Helena, Montana 


Kate Steinitz, Librarian, 
Elmer Belt Library of Vinciana 
Los Angeles, California 
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Text of reply to telegram: 


June 9, 1961 


Mr. Forrest Alter 

Chairman 

Special Library Association 
Flint Public Library 

Flint, Michigan 


Dear Mr. Alter: 


I want to thank you for your thoughtful and gracious wire of June 1, in 
which a number of your colleagues joined you. 


Your reaction to NBC's Project XX production of "The Real West" is most 
gratifying, and I am especially pleased to know you found Mr. Jones’ 
discussion rewarding. 


As you may know, we will be presenting a new group of Project XX programs 
in the 1961-62 season, and I hope you and your fellow members may gain as 
much satisfaction from these as you already have derived from "The Real 
West." 


With warm good wishes. 
Sincerely, 


Robert W. Sarnoff (signed) 
Chairman of the Board 

National Broadcasting Co., Inc. 
A Service of Radio Corporation 
of America, RCA Building 

Radio City, N.Y. 20, N.Y. 


* * * 


WEDNESDAY, MAY 31st, A.M. ) 
"A Picture Workshop," joint meeting of Picture and Museum Divisions. 
Forrest Alter presiding. 


About twenty members attended this workshop. Mr. Alter posed several 
problems to start the discussion rolling. The questions were mainly 
about the handling of pictures: how to mount them, preserve them, and. 
what kind of paper and types of adhesives to use, etc. As Dr. Edgar 
Breitenbach, Chief of Prints & Photographs Division, Library of Congress, | 
and several members of the picture collection of The New York Public Li- 
brary were present, Mr. Alter called on them to answer the questions on 

the basis of procedures in these libraries. This part of the workshop 

was primarily an exchange of experiences and pointed up the need to plan 
for a methods demonstration at the next convention. 


The second part of the workshop was the showing of a color filmstrip, 
"Pictures in a Library" by Romana Javitz. This film is used in the 
training of picture librarians although originally it was made to 
justify a picture service as part of a public library. In narration, 
Miss Javitz compared the approach to documentary pictures in a museum 
and in a library. 
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"A Picture Workshop" (continued) 


The filmstrip outlines the history of pictures in print, showing their 
range and expendability. A shot of picture requests, written by the 
public in the New York picture collection illustrated how the requests 
are adapted as a basis for the subject headings in the arrangement of 
pictures. As the pictures appeared on the screen Miss Javitz told the 
purposes for which they had been borrowed, underscoring each time the 
importance of classifying pictures by subject content. 


Juxtapositions throughout such as that of a prehistoric African dancer 
and a 1920 ballroom couple strengthened the premise of the filmstrip: 
that graphic records have universality and timelessness as documents, 
and are part of a library's organization of inherited knowledge. 


WEDNESDAY, MAY 3lst, 12:30 

The Division luncheon was followed by the annual business meeting with 
Mr. Alter as chairman. He read the annual report of the Division chair- 
man, Franziska Gay Schacht, and reports of committee chairmen (published 
in the last issue of PICTURESCOPE). The meeting adjourned early to allow 
time for members to make individual trips around the city. 


THURSDAY, JUNE lst 

The joint tour of the Picture and Museum Divisions began at 9 A.M. with 
a visit to the History Room of the Wells Fargo Bank. Here the members 
were greeted by Miss Irene Simpson and her staff and were served coffee, 
after which they looked at the collection of relics from the early days 
of the Company, and heard an explanation of the items through ear-phones. 
Among the items of interest were one of the original Wells Fargo stage 
coaches (which according to the description could carry the incredible 
number of 16 people), dioramas of early gold mining operations in Cali- 
fornia, and some actual gold nuggets. 


The groups then moved along to the Society of California Pioneers. Here 
they were able to examine the collection which included photographs, old 
chinaware, silver, glass and furniture from pioneer days and another Wells 
Fargo coach, and the library and picture collection. Incidentally the So- 
ciety is open only to men whose ancestors on the male side came to Cali- 
fornia before 1850! 


Upstairs in the auditorium, on exhibit were photographs from the Society's 
collection which had been restored and enlarged by Mr. Wyland Stanley. The 
guest speaker, Mr. Gordon Waldear, was introduced by Miss Simpson. Mr. 
Waldear, the producer of a series of educational television programs on 
historical subjects, told of his selection and use of historical photographs 
from various archives in the San Francisco area, and showed one of his films 
"Clipper Ships and Paddlewheels." 


After leaving the Society of Pioneers, the members of the Division went on 
to the San Francisco Museum of Art where they enjoyed a buffet luncheon, 
followed by a tour of the galleries. 


The fourth stop of the day was at the California Historical Society where 
the group was met by Mr. Philip Watkins and taken on a tour of the beauti- 
ful Whittier mansion, permanent home of the Society, which has been main- 
tained as much as possible in its original condition. In the library, the 
librarian, Mr. James Abajian, showed some of the features of his collection. 
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At approximately 4:30 P.M. the tour reached the Maritime Museum in Aquatic 
Park. Here the director, Mr. Carl Kortum, greeted the members and showed 

the library and the collection of historic photographs. Afterwards, time 

was allowed to inspect the large collection of ship models and other sea- 

faring relics, housed in the handsome three story building. 


Dinner was given aboard the Balclutha, an old sailing-ship of the fleet 
which plied the Cape Horn trade route in the 1880's, and which was bought 
in 1954 by the Maritime Museum, restored, and is now a floating museum, 
The host was Mr. Kortum who told something of the plans of the Maritime 
Museum. The featured speaker of the evening was Dr. Eliot Evans, Curator 
of the Society of California Pioneers, who was introduced by Miss Simpson. 
Dr. Evans spoke about early California painters, stressing the value of 
their works as historical documents quite apart from any artistic merit. 
He had brought several examples of paintings and engravings which he cir- 
culated among the audience. 


In conclusion the thanks of all present was expressed by acting chairman, 
Forrest Alter. 


(This convention report is based on notes contributed by Elizabeth Baster- 
field, Romana Javitz and Mary C. Magrish - Ed.) 


HOLLYWOOD STOP-OVER 


Through the graciousness of Frances C. Richardson, arrangements were made 
in Hollywood for Romana Javitz and Polly Magrish to spend a day visiting 
three typical research libraries of the film industry. The three libraries 


were those of Twentieth Century-Fox, Warner Brothers and the Walt Disney 
Research Library. 


“Carl Milliken, Librarian at Warner Brothers arranged for us to have lunch 


p. 32 


at the commissary and on the way we had an opportunity to see a particularly 


nostalgic set of a Brooklyn street in the snow so that we immediately felt 
at home. Mrs. Roxby Koneta, Librarian at the Disney Studios was also most ° 
hospitable. We were impressed by the dedication of these three librarians, 
despite obvious lack of staff and funds and the old story of the library 
being taken for granted by those who depend on it. Each of the librarians 
reported fluctuations in the number of staff with each wave of economy. 

The largest staff at the moment is at Twentieth Century-Fox, where seven 
assistants handle a very heavy production schedule. 


Exchange of material and close cooperation among the libraries of the film 
companies are common. Whatever rivalry there may be with stars and titles 
does not seem to exist among the librarians. The libraries at Twentieth 
Century-Fox and at Warner Brothers have a scholarly museum-like atmosphere. 
The reference books number 35,000 at Twentieth Century-Fox and 25,000 at 
Warners and are obviously reference tools, have an out-of-print look, the 
earmark of collections dedicated to exploring the past. In both libraries 


extensive picture files are maintained of clippings, photographs and tex- 
tual information. : 
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At Twentieth Century-Fox these fill 250 legal size file drawers; Warners 
is the same in size. In both, the picture files are maintained by clip- 
ping current periodicals and newspapers and they are selected on an ex- 
peditious basis with possible, probable and sure needs constantly in mind. 
These picture files at the studios are kept current against the possibi- 
lity of production interest in latest news and new inventions or newly 
discovered writers. In each of these libraries we had the sense of being 
in a detection laboratory as efficient as any fictional setup. The staff 
were all sleuthing, while the telephone brought them more and more obscure 
requests. At the other end of a phone was either a director, producer, a 
transportation department, property man or graphic designer. A writer of 
a script called for the title of a book. A director preparing to make a 
life of Saint Francis of Assisi wanted paintings by Giotto in order to 
steep himself in the period of the story. 


In the library at Twentieth Century-Fox there is an extensive run of bound 
English and American 19th century periodicals. An analytic catalog of pic- 
tures in periodicals is so extensive that there are 2,500,000 entries on 
50,000 cards. Each entry gives a description of the subject, title, date 
and page of the periodical and indicates if it is in color. Commonly these 
film research libraries maintain bound manuals prepared for the use of the 
production staff of each film. Checking through these bound volumes a lay- 
man is astounded at the amount of detailed information that this research 
staff can gather upon request and probably at short notice. 


When one considers such productions as Ben Hur or Spartacus one realizes 
the dependence upon research to make possible the re-enactment of scenes 

of ancient dining, bathing, dressing, etc. These manuals are made up of 
excerpts of texts from many books and magazines, with sources carefully 
indicated. Photographic copies of pictures are added to the texts and 
bound together under the title of the film in progress. In this way. the 
manuel has pictorial and descriptive information and also refers to sources 
where more information can be found. 





Each library maintains its own collections of photographs too and frequently 
when pictures have been obtained on a specific subject they are bound to 
become a reference picture book. At Twentieth Century-Fox, Miss Richardson 
showed us a collection of designs by Peggy Hoyt, a New York dress designer. 
Her original drawings cover fashions from 1916 to 1940 and fill 56 bound 
volumes. Another typical volume is the Tichy collection of German official 
photographs of the African and Mediterranean campaigns. Two sets of these 
stills were printed and Miss Richardson donated one set to the Hoover War 
Memorial Library at Stanford University. It is common in these libraries 
to purchase prints or re-photograph from many sources and thus form a book 
of photographs on frequently called for subjects. These make for quick 
reference when the subject is needed later on. 


The research library at the Walt Disney Studios is younger than the other 
two and has a different atmosphere, probably because it is used by a larger 
percentage of artists. The collection of books is smaller than the other 
two, with more emphasis on fewer subjects. It is more of a specialized 
collection, rich in children's literature, caricature and nature. 
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Its picture file is extensive, resembling in organization a picture collec-~- 
tion in a public library or in an advertising agency. This library has a 
very small staff. One of its features is the Hal Horne library of joke 
books, which was purchased in 1943. The subject indexes to the gags de- 
lighted us particularly and we enjoyed one index card which read "Sex, 

See also: pansy; virgin; triangle; virtue." While we were at this library 
artists kept coming in and out, asking for pictures, helping themselves 
and borrowing pictures for use at the drafting tables. The atmosphere was 
so much like that of the picture collection of The New York Public Library 
that we felt quite at home. This is a far smaller library and is geared 
more to serve the artist in a direct and personal way than the other two. 
It is organized and maintained at a high professional standard. 


We found that in the three libraries the richness of resources neared those 

of many large public library reference collections. The standards of the 
staff in doing their work is as high as found in any research library through- 
out the country. One major difference is found in the cost of research as 

in many instances extensive expense in gathering information, particularly 

the cost of buying photographs can be charged against the production cost of 

a specific film. We were impressed by the specialization of the staffs in 
picture research. Stronger than in most libraries are the extensive collec- 
tions on the history of costume. These are outstanding." 


- R.J. and M.C.M. 
* 


NEW DIRECTORY OF PICTURE SOURCES 


Bildquellen Handbuch; der Wegeiser fur Bildsuchende. Erst Ausgabe. 
Wiesbaden: Chmielorz, cl961. $12.00. 


"The importance of the photographic image as a means to promote international 
understanding and as a tool of education has long been one of the pre- 
occupations of UNESCO." 
- From the introductory note by Luther H. Evans, 
formerly Director General of the UNESCO, 


This is a one-volume directory to pictorial sources collected on an inter- 
national scale. Rather an over-ambitious undertaking, it reveals a lack of 
preliminary compilations on individual national scales. While some countries' 
sources are well covered, others are very poorly represented. 


The work's chief aims are stated in the preface: to serve the picture user 

as well as the supplier of pictures by aiding him in the location of material; 
it wishes to promote international understanding by way of exchanges; spread 
information about the world's cultural treasures by facilitating the produc- 
tion of illustrated publications. The volume lists four thousand picture 
sources and promises more in future editions. 


As a reference tool the work is far from flawless. It appears over-organized 


and not handy enough--this, in spite of its ample supply of indices and lists 
and even directives on how to use them. 





nee near eal eke 
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The book is divided into seven separate sections: 

I. A subject index consisting of five categories, such as a general 
index, a geographical index (with references to countries as well as 
general geographical information), an index to place-names, a personality 
index (limited), and an artists' index (with references to locations of 
their works and to the producers of reproductions of them). The numbers 
after each entry refer to the list of 4,000 picture sources which appears 
in Section II. 

Il. The sources themselves are arranged in 20 varieties, or types, of 
picture suppliers; the first ten represent various more or less commercial 
undertakings while the rest consists of collections and institutions--non- 
commercial establishments--that are not exclusively devoted to pictures. 

III. A listing of names and titles--of individuals, agencies, archives, 
museums, libraries, etc. The numbers after the entries refer to the sources 
contained in Section II. 

IV. The various main types of picture suppliers appear under their re- 
spective countries (with numerical references to Section II). 

V. A selected list of members of professional associations intended 
to supplement the information contained in Section II. 

VI. Brief essays by several authors on various aspects of picture 
collecting such as documentation, education, etc. Also, a proposal that 
UNESCO introduce "picture coupons" similar to UNESCO's "book coupons," 
"film coupons," etc. 

VII. A list of picture users selected from the point of view of their 
constant demand for pictures representing certain specific subject matter. 


- Dr. Elizabeth M. Hajos, Research Librarian 
Picture Collection, NYPL 


WASHINGTON, D.C., 1962: 


The 53rd Annual Convention of SLA will be held from May 27-31, 1962 in the 
nation's capital. The Sheraton-Park will be the headquarters hotel. 


MEMBERSHIP NEWS: 


The following changes should be made on your membership lists: 


New name Mrs. Marjorie Grimes Buck (Mrs. John Webster Buck) 
and address: formerly Mrs. Marjorie G. Bouquet 


411 Hartford Avenue 
Wethersfield 9, Connecticut 


New address: John Christian Larsen 
Associate Librarian 
State Teachers College, Towson 
Baltimore 4, Maryland 


New address: Eileen B. Morash, Ref. Librarian 
National Film Board of Canada 
P.O. Box 6100 
Montreal 3, P.Q., Canada 
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CHICAGO HISTORICAL SOCIETY RECEIVES NEWS PHOTOS 


"Ten Tons of History" was 
the headline over the story in the Chicago Daily News. "The most impor- 
tant acquisition in many years," was the assessment of Paul Angle, Direc- 
tor of the Chicago Historical Society. 





They were writing about the recent gift by the Chicago Daily News of 
100,000 glass negatives which had been made by that newspaper's photo- 
graphers between 1900 and 1933. 





Politics, sports (comprising about a third of the total number), Chicago 
scenes, strikes, riots and those national events that Chicago photographers 
covered for their newspaper are all pictured. 


Experimenting with the cleaning and printing of these has given the Society's 
photographer superb results, photographs with all the brilliance and imme- 
diacy characteristic of those printed from professionally-made glass nega- 
tives. With the title, "Life in Chicago, 1900-1933," 225 enlargements were 
shown in one of the Society's galleries. 


- Mary Frances Rhymer (Mrs. Paul M. Rhymer) 
Curator of Prints, Chicago Historical Society 


WE SEE THAT: 


BEAUMONT NEWHALL, director of George Eastman House, appeared 
on NBC's "Today" program on September 14, 1961 to talk about his book 
The Daguerreotype in America . . . . JOHN LARSEN has returned from a trip 
around the world. He has resigned from the Michigan State Library to be- 
come associate librarian at State Teachers College, Towson, Maryland... . 
EILEEN B. MORASH has succeeded ELIZABETH BASTERFIELD as reference librarian 
of the National Film Board of Canada, moving from Ottawa to Montreal .... 
MRS. MARJORIE GRIMES BOUQUET recently married JOHN W. BUCK. They are living 
in Wethersfield, Connecticut . . . . WAYNE HARTWELL (F. E. Compton & Co.) 
was chairman of the resolutions committee of the International Relations 
Round Table at the A.L.A. Conference in Cleveland. . . . A distinguished 
picture librarian from Denmark, MR. BJORN OCHSNER, Head of the Department 
of Maps, Prints and Photographs at the Royal Library, Copenhagen, visited 
collections in New York, Washington, D.C., and at the George Eastman House. 





FROM THE EDITOR: 

Correction: On page 13 of the August 1961 issue of 
PICTURESCOPE, the second paragraph in the Picture Division Annual Report 
should end with the date April 1961 (not 1960, as printed) . .. . The 
Editor wishes to thank members who contributed special items to this issue. 
- « « « PAUL S. AMOS has moved up to the Chairmanship of the New York Picture 
Group, succeeding Mrs. Caroline Backlund who is on maternity leave from 
American Heritage. 
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PICTURE DIVISION OFFICERS 1960-1962 





Franziska Gay Schacht, Photo-Librarian, Picture Collection, 
The N.Y. Public Library, Fifth Ave. & 42 St., N.Y. 18, N.Y. 


Forrest H. Alter, Head, Art, Music & Drama Department, 

Flint Public Library, Flint, Michigan 

Mrs. R. Krystyna Dietrich, 2796 Sedgwick Ave., N.Y. 68, N.Y. 
Mrs. 


Minna H. Breuer, 143 Melrose Ave., Albany 3, N.Y. 


COMMITTEE CHAIRMEN 1960-1961 





Dr. Edgar Breitenbach, Chief, Prints & Photographs Division, 
Library of Congress, Washington 25, D.C. 


Mrs. Alice P. Hook, Librarian, Historical & Philosophical 
Society of Ohio, Cincinnati 21, Ohio 


John Christian Larsen, Associate Librarian, 
State Teachers College, Towson, Baltimore 4, Maryland 


Mrs. Celestine G. Frankenberg, Young & Rubicam, 
285 Madison Ave., N.Y. 17, N.Y. 


NEW YORK PICTURE GROUP OFFICERS 1961-1962 





Paul S. Amos, Bellevue School of Nursing Library 
Mildred Joy, National Broadcasting Company 


* * * * 








PICTURES COPE: issued quarterly as a newsletter free to 
members of the PICTURE DIVISION of the 
SPECIAL LIBRARIES ASSOCIATION, 31 East 


Tenth Street, New York 3, New York. 


Subscription for non-members is $2 a year. 
Please fill in this form and mail to: 

Mrs. R. Krystyna Dietrich 

2796 Sedgwick Ave., N.Y. 68, N.Y. 


Enclosed find check (payable to Picture 
Division SLA) or stamps for a subscription 
to PICTURESCOPE. $2 for l year 
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